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like Jane Austen, except in her good sense and clear insight. She
is much more like the sensible but reserved Cassandra. This
sedate lady has finished her education, and looks at the weak-
nesses and errors of her fellow-beings with regretful forbearance,
and with a tender solicitude for those who are her nearest and
dearest. Elizabeth Bennet, in the next novel, and Anne Elliot,
in the last, who are the closest likenesses in character to Jane
Austen herself, seem to have least of this particular duty allotted
them. They are in such ticklish situations themselves that their
part as critical observers is not so much to the fore. But none
is a better mouthpiece of Jane Austen's caustic reflections than
Elizabeth 5 and in Anne she lays bare more of her heart and lets
out more of her inmost thoughts than she permitted herself
elsewhere, even in the characters she loved best. Fanny Price, in
Mansfield Park, is a different type; but as a simple young thing
watching intently and learning to fit herself into a society entirely
new and strange, she has a similar function. Catherine Morland,
in Northanger jfbbey, is another neophyte, bewildered by her
first experiences, who is taught sense by a series of misadventures
and disillusionments. As a girl making her debut, she is obviously
like Fanny Burney's Evelina, the ingenuous diarist. Emma
Woodhouse, in the novel called by her first name, with mental
powers not inferior to Elizabeth Bennet's, has to be schooled by
an arduous course of blunders and humiliations, due to mis-
conceptions of what is going on under her eyes. Only after
many reverses and some bitter pangs do these characters attain to
anything like the novelist's omniscience. The reader sees far
more than they can, and is invited to smile at their aberrations.
But they are placed at the centre, they are obliged by their
situation to be watchful and critical. The story in each case
shows them assimilating experience, acquiring tact and judgment,
and adjusting themselves with more or less pain and difficulty to
their circumstances and obligations; and it is largely through
their eyes that the story in all its bearings grows clear to the
reader.
Sense and Sensibility was by the young woman who a few years
earlier had written Love and Freindship, and a little later was
to write Susan, the original sketch for Northanger Abbey. Jane